Cpe,a,M BCexX rpexos nosesow 3BYKO3anucum ectb 0 4uH,
BOT 3TOT — 3annCbiBaTb rosioca NTuu,.

Ha npownolt Hegene caiT oontz.ru, rae cobpaHbl 3BYKM
yany, Cepruesa Nocaga 1 OKPECTHOCTEN, CorpeLwn, U He
pas — B TeUEHWe NATU AHEeW No yTpam BblKNagbiBana B
CoLCeTAX YTPEHHME TPeNu, yCabllaHHble Ha rope
OpnEHOK, OHa e PUNMMOHOBA ropa B XOTbKOBe.

Bce nonesble 3ByKM A/1A caiTa oontz.ru cHavana
NOABAAKOTCA B COUCETAX, a MOTOM UX Ll,a[/'ILI,)KeCT -
noab6opKa HOBbIX M aPXUBHbIX 3aNMCen — BbIXOAMT Ha
cante.

BpAa v Kakol Apyroi 3ByK CTan cTaa Takum
HenpoCcTUTEe/IbHO BaHaNbHbIM — FO/10Ca NTUL,
3aMNMCbIBaOT HAaCTO/IbKO YacTo, YTO OHW NPEBPATUINCH B
eBa /In He CaMOe M1TaBHOE KAWULLE YIUYHOMN
3BYKO3anucu. 3To NepBoe, YTO XOUETCS 3anmcaTb, KOraa
Tebe nonagaeTcs B PyKM pekopaep, Koraa To/bKo
HaunHaewsb. M 3TO TO, YTO BCErAa BbI3bIBAET UHTEPEC
nyo6nKK.

M BoobLe Bce ronoca NTuu, no 60nbwomy cH4ETY 06MaH.
OHM KaxKyTCA HaM MUAbIMW U 06pbIMK,
CMMBO/IN3MPYIOT CMOKOMCTBME, HO HAa CAMOM Zene 3T
[0BO/IbHO XKECTKUI Pa3roBop AByX NepHaTbIX Mayo,
KOTOPbIM €CTb YTO AeNUTb U Ha YTO NPEeTeHA0BaTb. ITO
asroBOp O KEeHLLMHAX, TEPPUTOPUM, O NULLE, O

Byaywem.
Y, y6exan, noHan!
Knaccuyeckana nepebpaHKa Bo aBope.

Ecnu A nodHuUMycs, mol ybexcuuls, noHan. Caviub mel.
Moexanu Ko mHe. Tol 4é opéuwib-mo. Yé mel byKcyeuws.
Cnbiweb.

Ho HecmoTps Ha BCE 3TO Mbl 1K0BMM rosioca NTuL,
3anucbiBaem Mx U Bbiknagbisaem. CHoBa M CHOBaA.

N ewé ogHO Kauwwe — rpom.

3Ta 3anMcb — He HACcTOALWMIA PacKaT, a 3BYK rpom-
MaLUMHbI, KOTOPasA UCMO/b3yeTcs B TeaTpe. 3anncaHo Ha
OTKPbLITUM BbICTaBKK B CeprueBo-locaackom mysee-
3anoseaHuKe. BbicTaBka nocesleHa
npogoKatowemycs B Poccum foay Teatpa.

Monympak. A suxcy nonympak 8 3ase. Caviwly UHo20a
wypwauyue Kakue-mo nakemel. Kakue-mo 6ymelsaxku
omkpelsarowueca. Ecmoe u maxkoe. O4epmaHuUsa suicy
UHo20a.

There's a few reasons to fall from grace when doing
field recordings, and one of those reasons —
recording birds.

Last week, this website oontz.ru has committed this a
few times by publishing on its social media recordings
of birds singing, heard at the Orlyonok, also known as
Filimonova Hill in Khotkovo.

Many field recordings for oontz.ru appear on social
networks first, and then come in form of a digest — as
selection of new and archival recordings on a
website.

It is unlikely that any other sound could get so
blatantly obvious — the birds' voices were recorded so
often that they have become almost the biggest
cliché of street recording. This is the first thing you
want to record when you get your hands on a
recorder, and this is something that always pleases
the listener.

Even more so, we could think of the birds voices as a
deception. They seem to be nice and soft, they are
the embodiment of calm, but in reality this is a rather
tough conversation between two feathered machos
who have something to share and to claim. This is a
conversation about women, territory, food, about the
future.

Get away! Got it?
A classic street brawl.

If I go, you will run away, understood. Listen to me.
Come to me. What are you yelling for? What are you
asking for?

But in spite of all this, we love the voices of the birds,
we record them and post them. Again and again.

Here's another cliché — thunder.

This recording is not a real thunder, but the sound of
a thunder machine used in theaters. Recorded at the
opening of the exhibition in the Sergiev Posad
Museum. The exhibition is commemorating the Year
of the Theater in Russia.

There's a half-light. The audience is dimly lit. | hear
some packaging rustling. Some bottles being opened.
Yes, things like that could happen. | see outlines
sometimes.



A aTto ,CI,OKyMeHTa}'IbeIﬁ CIOXKET O TeaTpe. BepHee O TOM,

KaK aKTépr Ha CcueHe BOCNPUHUMAIOT HacC, 3pMTEHEVI. Bot

TaKoW B3rNAL He U3 3a/1a, KaK NPU NPUBLIKAK, a
HaoboporT.

A moey yeudemso nubo cmerouwyuxcsa aooell. /lubo
nAaa4ywux. MHo20a A caviuly wypuiaHue 6yMarcHbIx
HOCO8bIX NAamMkKos. Aaa.... Casiwy...

Ho 6bi8aem u mak, Ymo 3pumesib HaCMOosbKo 6/U3KO,
Ymo delicmeumesnbHO A MOR2Y U 2Aa30MU C KemM-mo
8cmpemumsCa 80 8pems UCMoNHEHUA hoKyca nubo 8o
8pemsA UCMOMHEHUSA MY3bIKAAbHO20 — HEBAMXCHO, KOKO20.

3an naxHem dyxamu. IHoz0a edoli. IHo2da doHocumcs-

cbiwumcs 3anax Koge us bygema. bbisaem makoe.

PaHbwe cmeHAan HerpemeHHO, HerpeMeHHO nax
cueapemamu. BonHeHuem.

A 0YeHb YacmMo 80M aMu 8ce HIOGHCbI Ha CUeHe
CPaBHUBAIO C KAKUMU-mMOo boesbiMmu delicmeuamu. bod,
Komopbili Hy¥HO 8bicmosame. [lomomy umo bvisaem

makoli mpydHsili 3pumesns. Hy#HO ocmameca 8 Husblx,

UHo20a A sbixcusaro. Aa.

Pa3roBopHble CloXeTbl, KaK N 3BYKU, TaK}Ke MOXKHO HanTH

Ha caliTe oontz.ru

EcTb Ha caliTe pa3gen, rae cobpaHa My3biKa. Tam MOXKeT
6bITb M BbICTyNIeHMEe GieATUCTA B NOA3EMHOM
nepexone y [1sopLa KyabTypbl, U KOHLEPT OPKecTpa B
CamoM opKecTpe. ITa 3anucb caenaHa B dunmane
BI'MKa, b6biBLLEro KMHOKOeA KA. B mecTHOM

61bNMOTEKE CTOUT MMAHMHO, U CTYAEHTbI MOTYT NOUrPaTh

Ha HEMm B nepepblB. OOHAU 1010, HANeBaeT OAMH. «f

TaKoe He YMelo, — OTBeYaeT emy AeByLllKa 3a NMMaHUHO. —

A Tebe mory cbirpatb MarHT UT 613K POAAUHT CTOYH3
«Mma 3HaKoMoe», — rOBOPUT NapeHb.

Ha caitTe, Kak npaBuio, cobpaHbl 3BYKN U3 }KU3HU U3

Cepruesa Mocaga, HO eCTb U UCKAOYEHMA. BOT 3TOT 3BYK,
WMHTEPECHbIN NpUMep: KypaHTbl Banaaiickoro Mesepckoro

MOHacTbIpA B HOBropoAcKoi 061acTh 04eHb NOXOXKM
KypaHTbl Tponue-Cepruesoii naBpbl B Ceprnesom
[Mocape.

KaK BbIACHM/IOCb, 3TO HE NPOCTO COBMaAeHMe —C
KOJIOKONbHM MIBEPCKOrO MOHACTLIPA Yepes KOJIOHKK
BOCMPOM3BOAMTCA 3BYK, 3aMMCaHHbIN B CeprmeBom
MNocape. MpocTo BocnponssoaunTca. BoT Tak egelb

NATbCOT KUOMETPOB, U BCE pagm TOro, YTOObl BEPHYTbCA

[OMOW.

This is a documentary feature about the theater. Or
rather, on how the actors on stage perceive us, the
audience. A perspective not taken from the audience
but a reverse one.

| can see people laughing or crying. Sometimes | hear
the rustle of paper handkerchiefs. Ah... | hear...

But sometimes the audience is so close that I'm able
to establish eye contact with someone while making a
trick or playing music.

The audience smells of perfume. Sometimes it's food.
Sometimes there's the smell of coffee coming from
the coffee bar.

Previously, stand-up by all means, surely smelled of
cigarettes. The smell of excitement.

| quite often compare those stage moments to some
kind of fighting. A fight that you have to stand
against. Some people in the audience could have a
really bad temper. | need to stay alive, and sometimes
I struggle to survive. Yes, indeed.

Documentary features, as well as sounds, can also be
found on oontz.ru

There is a music section on the site. This may be a
flutist in the underpass by the Culture Centre, or an
orchestra playing in the Centre. This sound was taken
at the Sergiyev Posad branch of VGIK, which was a
film college before joining the VGIK family. There is a
piano in the college library, and students can play it
during their break. Only You, sings one. | can't do
that, answers the girl at the piano. — I can play you
Paint It Black by The Rolling Stones The name is
familiar, says the guy.

As a rule, this website features sounds recorded in
Sergiyev Posad, but there are exceptions. This sound
is an interesting example: the chimes of the Valdai
Iversky Monastery in the Novgorod region are very
similar to the chimes of the Trinity-Sergius Lavra in
Sergiyev Posad.

As it turned out, this is not just a coincidence — the
sound recorded in Sergiev Posad is reproduced
through the speakers at the bell tower of the Iversky
Monastery. They are just playing those sounds. So
you go for a five hundred kilometers drive, just to
discover home there.



